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A Streetcar Named Desire (Elia Kazan, 1951; 122 min.)

Screenplay: Tennessee Williams & Oscar Saul

Producer: Charles K. Feldman

Original Music: Alex North

Cinematography: Harry Stradling

Editor: David Weisbart

Production Design: George James Hopkins

Art Direction: Richard Day

Costume Design: Lucinda Ballard

Cast:

Blanche DuBois (Vivien Leigh)

Stanley Kowalski (Marlon Brando)

Stella Kowalski (Kim Hunter)

Harold 'Mitch' Mitchell (Karl Malden)

Steve (Rudy Bond)

Pablo Gonzales (Nick Dennis)

Eunice (Peg Hillias)

A Collector (Wright King)

A Doctor (Richard Garrick)

The Matron (Ann Dere)

Mexican Woman (Edna Thomas)

A Sailor (Mickey Kuhn)

Synopsis (from IMDB.com):
Set in the French Quarter of New Orleans during the restless years following WWII, A Streetcar Named Desire is the story of Blanche DuBois, a fragile and neurotic woman on a desperate prowl for someplace in the world to call her own. After being exiled from her hometown of Laurel, Mississippi for seducing a 17-year-old boy at the school where she taught English, Blanche explains her unexpected appearance on Stanley and Stella's (Blanche's sister) doorstep as nervous exhaustion. This, she claims, is the result of a series of financial calamities that have recently claimed the family plantation, Belle Reve. Suspicious, Stanley points out that "under Louisiana's napoleonic code what belongs to the wife belongs to the husband." Stanley, a sinewy and brutish man, is as territorial as a panther. He tells Blanche he doesn't like to be swindled and demands to see the bill of sale. This encounter defines Stanley and Blanche's relationship; they are opposing camps and Stella is caught in the middle. But Stanley and Stella are deeply in love. Blanche's efforts to impose herself between them only enrage the animalistic side of Stanley. When Mitch—a card-playing buddy of Stanley's—arrives on the scene, Blanche begins to see a way out of her predicament. Mitch, himself alone in the world, reveres Blanche as a beautiful and refined woman. Yet, rumors of Blanche's past in Laurel begin to catch up to her, and her circumstances become increasingly unbearable.

Questions for Discussion for A Streetcar Named Desire::
1.  How would you describe the gender roles written for the male character(s) of Streetcar versus those for the female characters? Make a list that characterizes each of the three main characters, paying attention to differences and similarities for gendered codes of behavior and class distinctions. Find examples for each to support your points. Why do you think Williams wrote such extreme characters for this play?

2.  Why does Stanley choose to rape Blanche? Why not strike her or throw her out?

3.  Find examples of “woman-centered community” in Streetcar for Blanche, Stella, and others. When do women share the stage together and why?

4.  As you watch Streetcar, look just under the surface of the text (i.e., read “against the grain”) to find veiled references to homosexuality. How is this topic dealt with in the film? Consider its elision from overt dialog & how characters in the film treat the subject.

5.  How does Stella’s role as wife, sister, and mother mediate and/or exacerbate the dramatic tension of the play? Find examples for each to support your points.

6.  How does the setting of Stella & Stanley’s apartment create mood & tension?

All About Eve (Joseph K. Mankiewicz, 1950; 122 min.)

Screenplay: Joseph K. Mankiewicz & Mary Orr

Producer: Darryl F. Zanuck

Cinematography: Milton Krasner

Editor: Barbara McLean

Original Music: Alfred Newman

Non-Original Music: Franz Liszt

Art Direction: George Davis & Lyle Wheeler

Costume Design: Edith Head

Cast:

Margo Channing (Bette Davis)

Eve Harrington (Anne Baxter)

Addison DeWitt (George Sanders)

Karen Richards (Celeste Holm)

Bill Sampson (Gary Merrill)

Lloyd Richards (Hugh Marlowe) 

Miss Caswell (Marilyn Monroe)

Birdie Coonan (Thelma Ritter)

Max Fabian (Gregory Ratoff)

Phoebe (Barbara Bates)

Abstract (adapted from IMDB.com):
Broadway legend Margo Channing—aging, but not gracefully—has everything: a successful career, close friends, a man who loves her. She also has a 'fan,' an aspiring actress named Eve Harrington who admires Margo so much that she seems to "study her like a blueprint." Eve's sweet facade is soon seen through by a number of Margo’s associates, most quickly by theater critic Addison deWitt, who decides to become Eve’s mentor. Eve achieves her goal of Broadway stardom, maneuvering herself into the lives of Margo, her friend Karen Richards, her playwright Lloyd Richards, and her director/lover Bill Sampson along the way. This classic story of ambition and betrayal has become part of American folklore. Bette Davis claims to have based her character on the persona of silent film diva Talullah Bankhead. Davis's trademark line, "Fasten your seatbelts, it's going to be a bumpy night" is legendary, but, in fact, all of the film's dialog sparkles with equal brilliance.

Questions for Discussion for All About Eve:
1.  Make a list that characterizes each of the three main female characters. What stereotypical traits do you find for each? Find examples to support your points.

2.  How are males characterized in the film?

3.  What does this “backstage” view of Broadway try to tell us about the theater? How does power/adoration/fame/wealth/etc. affect the artistic process? Consider the film’s multiple characters as you find examples.

4.  The “woman-centered community” in this film is complex to say the least. Find examples and counter examples of such communities in the film.

Todo sobre mi madre (All About My Mother) (Pedro Almodóvar, 1999; 122 min.)

Screenplay: Pedro Almodóvar

Producer: Agustín Almodóvar & Michel Ruben

Cinematography: Affonso Beato

Editor: José Salcedo

Original Music: Alberto Iglesias

Production Design: Antxón Gómez

Art Direction: Antxón Gómez

Costume Design: Sabine Daigeler & José María De Cossío

Cast:

Manuela Coleman Echevarría (Cecilia Roth)

Huma Rojo (Marisa Paredes)

Agrado (Antonia San Juan)

Sister María Rosa Sanz (Penélope Cruz)

Nina Cruz (Candela Peña)

Rosa's Mother (Rosa María Sardà)

Rosa's Father (Fernando Fernán Gómez)

Streetcar Named Desire Doctor (Fernando Guillén)

Lola (Toni Cantó)

Esteban Coleman Echevarría (Eloy Azorín)

Voice saying 'Eva al desnudo' (Pedro Almodóvar uncredited)

Abstract (adapted from IMDB.com):
Manuela, a single mother in Madrid, sees her only son die on his 17th birthday as he runs to seek an autograph from Huma Rojo, a famous stage actress. Manuela goes to Barcelona to find her son’s father, a transvestite named Lola who does not know he has a child. While searching for Lola, she finds her old friend, Agrado, also a transvestite, and through him she meets Rosa, a young nun bound for El Salvador. By happenstance, she also comes to take the job of personal assistant to Huma Rojo, the actress her son admired. Manuela helps Huma manage Nina, Huma's co-star and lover, and she also becomes Rosa's caretaker during a dicey pregnancy. With direct references to All About Eve and A Streetcar Named Desire, this community of strong women (mothers, fathers, and actresses) struggles through grief, love, and friendship.

Questions for Discussion for All About My Mother:
1.  How does Almodóvar use intertexuality (references to other artworks) to add depth to the film’s drama? Find examples for each to support your points.

2.  How does All About My Mother redefine Eve’s character? Stella’s? Margo’s? Stanley’s?
3.  How is “woman-centered community” defined and re-defined in All About My Mother?

4.  The roles of mother and family are quite varied—traditional, non-traditional, and everything in between; find examples for each.

5.  What fuels the “creative process” in this film? Love? Death? Grief? Regret? Friendship? Find examples for each to support your points.
